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March 10th, 2018 
Hart House Debates Room  
Each speaker has 20 minutes for their presentation. Questions and 
discussion will be held after each panel for 20-30 minutes, depending 
on the number of speakers.  
 
8:30 - 9:00 
Registration  
 
9:00 - 9:15  
Opening Remarks 
 
9:15 - 10:00  
Introduction by Professor Jenny Purtle (U of T)  
 
10:00 - 11:00  
 Panel 1: Investigating Liminal Spaces  

Alexandra Solovyev (Columbia University)  

The Subversion and Orientalism of Osman Hamdi’s Mihrab  

Leo Cocar (University of British Columbia)  

A State of Flux: Hybridity and Critique in Marché de Punya 

 
11:00 - 11:15 
Break  
 
11:15 - 12:45  

Panel 2: The Body as an Object of Artistic Attention  

Jason Drill (Hampshire College)  

Cannibalism and the Mobility of Sovereignty  

Barâa Arar (Carleton University) 

Unveiling Algeria: Post-Colonial Explorations of Marc Garanger’s 

Les Femmes Algeriennes  

Robert (Alex) Swanson (Yale University) 



 3 

Towards Techno-Belonging: Diffraction & Diaspora in Lee Bul’s 

Cyborg Series 

 
12:45 - 1:45 
Lunch  
 
1:45 - 3:15  
 Panel 3: Materiality and Exchange 

Tatiana Thoennes (University of Toronto)  

Knossian Trade Influence and Aegean Religious Female Depiction 

Jason Cyrus (York University)   

Dress History: Revelations of Trade, Global Expansion and 

Material Culture during the Dutch Golden Age  

Margaryta Golovchenko (University of Toronto)  

The Colours of Empire: Mongol Influence on Colour in Yuan 

Dynasty Porcelain  

 
3:15 - 3:30 
Break  
 
3:30 - 4:30  

Panel 4: Investigating Physical Spaces  

Melba M. Pearson (Harvard University)  

Spaces of Italian Cartography: Art, Science, and Politics in the 

Vatican Hall of Maps 

Julia Trojanowski (University of Toronto)  

The Locus of the Low Countries and the Gravity of Gdansk: 

Cultural and Material Traffic and its Relationship with the 

Architecture of Gdansk during the 16th and 17th Centuries 

 
Closing Remarks  
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Keynote Speech (March 9, 2018) 
 
Professor Iftikhar Dadi: 

“Generative Encounters: South Asian Artists in the UK” 
 
Dr. Dadi is an Associate Professor at Cornell University. He 
teaches and researches modern and contemporary art from a 
global and transnational perspective, with emphasis on 
questions of methodology and intellectual history. His writings 
have focused on modernism and contemporary practice of 
Asia, the Middle East and their diasporas. Another research 
interest examines the film, media, and popular cultures of 
South Asia, seeking to understand how emergent publics 
forge new avenues for civic participation. 

 
Introductory Speech: (March 10, 2018) 
 
Professor Jenny Purtle:  
Associate Professor, Chinese & East Asian Art, University of Toronto  
 

Professor Purtle’s research focuses on the cultural geography 
of Chinese artistic production from the Six Dynasties to the 
present. This research takes two forms. She studies the artistic 
landscape of China, especially that of China’s Fujian province, 
principally engaging questions of local and regional production 
of art and objects and their relation to artistic production 
within Chinese empires. As a complement to her work on the 
artistic landscape of China, she also researches the 
premodern circulation of art objects through and beyond the 
borders of Chinese empires, especially in contexts of the 
Great Mongol Empire and the medieval world system. 
Currently she is working on a project that traces the 
intersection of local and global art history in Fujian during the 
Song and Yuan dynasties. A concurrent collaborative project 
with colleagues from the UofT and the Guangzhou Academy 
of Fine Art also addresses global and postglobal perspectives 
on medieval art and art history. 
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Abstracts 
Panel 1: Investigating Liminal Spaces 

Alexandra Solovyev (Columbia University)  
The Subversion and Orientalism of Osman Hamdi’s Mihrab  

My work focuses on an enigmatic painting by Ottoman 
modernist artist and administrator Osman Hamdi: Mihrab from 
1901. Hamdi, born in 1842 into a Western-oriented bureaucratic 
family, studied painting in the studios of Gustave Boulanger and 
Jean-Léon Gérôme in Paris during the 1860s and later went on to 
become the director of the Imperial Museum in Istanbul. Hamdi’s 
Academic education, his preoccupation for all things French, and his 
goal of creating paintings for a European audience directed his work 
toward a conservative and Orientalist style. Having studied in Paris 
during the 1860s, Hamdi would have no doubt been aware of 
subversive paintings such as Manet’s Olympia (1863) and Le 
Déjeuner sur l’Herbe (1863); I argue that the public backlash against 
these works inspired Hamdi to create Mihrab. As to the meaning of 
Mihrab, two authors stand out in their interpretations of the 
painting: Wendy Shaw and Edhem Eldem. Shaw argues that the 
woman in Mihrab represents the Imperial Museum and the power of 
secular over spiritual knowledge. Eldem argues that painting shows a 
pregnant woman, evidenced by its original title, Genesis, and argues 
that the painting was inspired by Gérôme’s 1890 sculpture Tanagra, 
a work about which Gérôme and Hamdi communicated. I conclude 
that Edlem’s interpretation is correct, while acknowledging Shaw’s 
claim that the painting may be an allegory, and ultimately argue that 
Hamdi’s goal in creating Mihrab was to shock Western viewers by 
creating an image that did not fit a standard Orientalist 
representation, while nonetheless retaining Orientalist details. 

Leo Cocar (University of British Columbia)  
A State of Flux: Hybridity and Critique in Marché de Punya 

The oeuvre of French-Chinese artist Huang Yong Ping critically 
explores globalism, identity, and knowledge production, primarily 
through installations that call into question these terms. In order to 
explore these issues and the way in which they manifest within 
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Ping’s work, I have turned to his Marché de Punya, The Market of 
Merits and Virtues (2007). The work, which is in the form of a replica 
Buddhist rites market, is juxtaposed with a life-sized stuffed elephant 
and dog. In turn, through the use of Chinese iconography, cultural 
symbols and the form of the store (as a site of capitalistic 
consumption), Ping takes a critical stance towards globalized 
economies and cultural decay. Beyond an economic critique, this 
paper argues that Ping addresses the tendency of Western art 
discourses to present cultures in false dichotomies (e.g. European vs. 
Other). In light of this mode of knowledge production, I further 
argue that “the store”, with its historical baggage acquired through 
repeated adoption in modern and contemporary art, is hybridized in 
this work through the use of Chinese formal elements and thus 
reverts the Western gaze as a site of ambiguity (as theorized by 
Homi Babha). Ultimately, this paper fills a lacuna in the study of 
Ping’s oeuvre while addressing how the form of “the store” can 
simultaneously function as a site of critique and discursive 
emancipation. 
 
Panel 2: The Body as an Object of Artistic Attention 

Jason Drill (Hampshire College)  
Cannibalism and the Mobility of Sovereignty  

State sovereignty is arguably shifting under globalization; what, 
then, is happening to cultural identity? To explore this question, I 
argue that cannibalism provides a metaphor for what I term “the 
mobility of sovereignty.” Images of the cannibal precede the modern 
political theorization of sovereignty, and I argue that the cannibal’s 
logic—consumption, digestion, and regurgitation—inform 
sovereignty’s mobility. By examining works by Brazilian painter 
Adriana Varejão, I aim to articulate the relation between cultural 
belonging and the mobility of sovereignty. Varejão appropriates and 
re-articulates a Brazilian body politic by appropriating Baroque 
Portuguese imagery and European depictions of cannibals. She 
consumes hyperreal images of Indigenous women’s bodies, digests 
them, and regurgitates (re-tells) a history that is often forgotten in 
traditional historical narratives, those that are defined by the 
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sovereignty of nation-states. This new body politic embraces 
cannibalism, thus disrupting Westphalian rationale in a Brazilian 
context. 
 

Barâa Arar (Carleton University) 
Unveiling Algeria: Post-Colonial Explorations of Marc Garanger’s Les 
Femmes Algeriennes  

As part of the larger colonial mission in the mid-eighteenth 
century, France campaigned to unveil Algerian women as a symbol 
of Western domination and to destabilize traditional culture. In 
1960, Marc Garanger, a French military photographer, 
photographed unveiled Algerian 
women for identification purposes as part of his military service— a 
project later known as Les Femmes Algeriennes. My paper’s 
argument is twofold: first, I argue that Garanger’s photography is an 
extension of the colonial enterprise to unveil, dominate, and further 
disenfranchise Algerian 
women as part of a larger agenda to dissolve Algerian identity and 
nationhood. Secondly, I endeavour to interpret the images in a more 
nuanced fashion through Garanger’s own reservations about his 
photography as well as through my readings of the images through 
post-colonial feminist literature and concepts of photographic 
multivocality. Consequently, I argue that the sitters in Garanger’s 
photos are not completely void of agency; in fact, they exhibit small, 
yet significant acts of creative resistance. Their acts of protest and 
defiant gaze negate the psychology of colonialism. More broadly, 
the paper challenges the binary opposition of the exclusively 
autonomous white male creator and the helplessly submissive non- 
Western female sitter. Without wholeheartedly diminishing the 
actual and horrid effects of aesthetic Orientalism, I argue for a more 
nuanced and aspirational reading of Garanger’s Les Femmes 
Algeriennes, which 
reveals the possibilities for creative resistance, political negotiations, 
and hyphenated identities in contemporary post-colonial settings. 

 
Robert (Alex) Swanson (Yale University) 
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Towards Techno-Belonging: Diffraction & Diaspora in Lee Bul’s 
Cyborg Series 

Artist Lee Bul (b. 1964) created what has come to be known as 
the Cyborg series between the mid 1990s and early 2010s. These 
groups of humanoid sculptures consistently repulse, attract, and 
arrest. The opacity of their media reflects an opacity of 
understanding, a disjunction between viewer and almost-
represented body. Curator Virginia Moon has referred to Bul as a 
member of the “diaspora of Korean art,” a generation of Korean 
artists “who live abroad and have shows in different foreign 
countries.” I argue that to cast Lee Bul as a “diasporic” subject offers 
a means to understand her subjectivity as suspended between 
locales, at once rooted in Korea and untethered in a global circuit of 
contemporary art. I believe that the Cyborg series visually reflects 
this mode of diasporic being. I begin by defining diaspora in terms 
specific to movement and exhibition in the art world. I then revisit 
Donna Haraway’s “Cyborg Manifesto” to explore cyborg being 
(ontology) and further critical literature on cyborg knowing 
(epistemology) in order to begin a discourse of diffraction, the 
notion that a lack of understanding, a certain void of being and 
knowing, in fact offers radical potential for a specifically diasporic 
“negotiation.” In reorienting the Cyborg series to reflect these 
diffracting possibilities of diasporic agency, we avoid a techno-
Orientalist reading that associates them with reductive connections 
to “Korean” notions of beauty and bio-perfection. 

 
Panel 3: Materiality and Exchange 

Tatiana Thoennes (University of Toronto)  

Knossian Trade Influence and Aegean Religious Female Depiction 
During the Neopalatial Period, Knossos gained vast control 

over the island of Crete and expanded its power throughout the 
Aegean. The excavation of sites across the Aegean has led to 
investigations of Minoan influence through the research of pottery, 
wall-paintings, architecture, seals and figurines. Though 
understanding Minoan influence throughout the Aegean can be 
investigated through various forms of evidentiary support, this paper 
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will discuss the acculturation of a Minoan religion throughout the 
Aegean, specifically Akrotiri at Thera and Ayia Irini at Kea through 
the discussion of the depiction of women in wall paintings in Xeste 3 
at Akrotiri as well as the terracotta statues and wall paintings at the 
temple at Ayia Irini in comparison to the depiction of women in 
frescoes and figurines on Crete. Through the comparison of these 
elements, it will be concluded that trade-linked acculturation was 
more likely than Minoan colonization due to local variations. 
Minoanisation as reflected on Thera and Kea presents evidence that 
trading ports in the Aegean were strongly influenced by Cretan 
processes without the need of colonization and a Knossian use of a 
naval threat.  

Jason Cyrus (York University) 
Dress History: Revelations of Trade, Global Expansion and Material 
Culture during the Dutch Golden Age 

At first glance Frans Hals’ 1626 portrait of Isaak Abrahamsz, 
Massa seems unremarkable. However closer study of the Dutch 
diplomat yields much information. Massa's black damask doublet, 
lace collar and beaver felt hat indicate that he is a man of 
considerable means. This paper will investigate these elements 
further, revealing connections to the history of trade, global 
expansion, and material culture characteristic of the Dutch Golden 
Age. Using dress history as my lens of analysis, I will demonstrate 
how investigations of fashion within the history of art can uncover 
complex social, political, and economic relationships between 
cultures.  

Hals’ portrait exemplifies this theory. Each element of Massa’s 
wardrobe has a global connection: Chinese silk, emblematic of Dutch 
trade routes to the East; Central American black dye, sourced by 
European explorers; and Brussels lace, produced by a local industry 
that employed thousands. Massa's beaver hat even reveals a 
Canadian connection. In the 17th century, the demand for these hats 
lead to a near depletion of local resources. Concurrently, European 
explorers in the Gulf of the St. Lawrence found a rich resource of 
beaver. They initiated trade with the Huron, exchanging pelts for 
various metal objects.  
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Interestingly, each party was convinced they had the upper 
hand in the deal, explaining why trade relations lasted uninterrupted 
for two centuries. This lead to the establishment of Rupert's Land, 
the Hudson's Bay Company, and colonization’s subsequent 
decimation of Indigenous peoples. My paper will continue this 
analysis, using Hals’ portrait as a springboard for further discussion. 

 

Margaryta Golovchenko (University of Toronto)  

The Colours of Empire: Mongol Influence on Colour in Yuan Dynasty 
Porcelain  

Political change often influences the material culture of a 
nation, especially if it was an aggressive conquest initiated by 
another. While imagery is one of the first things that is changed, it is 
arguably made possible by colour, which brings it to life and gives an 
image meaning. The Mongolian conquest and establishment of the 
Yuan dynasty brought change to many aspects of Chinese culture, 
with porcelain production being one of the most notable. This paper 
will argue that the Yuan dynasty under Mongol rule influenced the 
way colour was used and presented in porcelain by combining 
existing cultural ideas about it with developing economic ambitions, 
altering existing ware types and creating new ones such as blue and 
white by keeping in mind this combination of factors. 

Colour has a complex place in society that varies from one 
group to another, making it difficult to firmly assert what it is. 
Therefore, this paper will examine Cizhou, Longquan celadon, and 
Jingdezhen blue and white wares by situating them within the 
cultural-symbolic and economic-political narratives of the period, 
addressing Chinese and Mongolian ideas of colour symbolism, the 
interest in the West towards Chinese porcelain and the developing 
relationship with the Ilkhanite, and introduce form and decoration to 
the conversation by examining how they work with colour to either 
compliment or suppress it. The methodology is similar to semiotic 
interpretation, attempting to develop an alternative signifier-
signified pairing and “find meaning” in colour by exploring their 
historical and allegorical significance in a given culture.  
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Panel 4: Investigating Physical Spaces 

Melba M. Pearson (Harvard University)  
Spaces of Italian Cartography: Art, Science, and Politics in the Vatican 
Hall of Maps 

My paper explores the Gallery of Maps, commissioned in 1580 
by Pope Gregory XIII for the Vatican Palace and completed in 1583. 
Forming the west corridor of the Belvedere Courtyard and mapping 
the entire Italian peninsula in forty large frescoes, this spectacular 
but strangely disorienting space raises important questions about 
the early modern cognizance of the expanding world. How do the 
representations of geography interact with the architectural space, 
and what significance did this intersection hold for the work's 
patrons and public? Reviewing the crucial features of this intricately 
decorated space from its construction, design, and artistry to the 
popes, rulers, and artists who influenced its genesis, I argue that, in 
blurring the line between art and architecture, it was created to 
disorient. Literally a passageway, the gallery challenges conventions 
of transitional space and motivates interaction and thought; the 
maps are arranged such that walking down the hall guides one down 
the Italian peninsula, from Venice to Sicily, forcing a representational 
journey in the space of 120 meters. Mounted and functionally 
useless, the maps are more gallery paintings than navigational tools, 
but they symbolize power, control, and a sense of inaccessibility. 
Replete with local narratives, they represent recognizable cities, 
coastlines, and geographical markers. However, the familiar intimacy 
of the city view strains against the hall's function as a safe-box of 
military and diplomatic intelligence. The disorientation of space 
weaponizes the hall and the maps, forcing purposeful interaction 
with the space in a manner both deeply artistic and profoundly 
political. 

 

Julia Trojanowski (University of Toronto)  
The Locus of the Low Countries and the Gravity of Gdansk: Cultural 
and Material Traffic and its Relationship with the Architecture of 
Gdansk during the 16th and 17th Centuries 
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The subject of my research is the trading relationship between 
Poland and the Low Countries and the way it impacted Polish 
architecture during the late Renaissance. I focus on what Alexander 
Cowan terms accidental and intentional cultural traffic (2003), and its 
vital intersections with the material traffic of raw resources. The 
introduction of the Dutch fluit at the cusp of the 17th century (de Vries, 
1976) and the demand for Polish timber and grain in the Low Countries 
facilitated a trading relationship between the two cities, and the 
artisans who came to Gdansk with Dutch building techniques and 
designs were drawn there thanks to the flourishing economic 
connection between these two places at the end of the 16th and cusp of 
the 17th centuries. Gdansk’s Green Gate (1568-1571) and the Great 
Arsenal (1600-1612) will act as case studies for this topic, because in 
both buildings there is clearly evident Dutch influence in design and 
material (for example, in the use of scrolled gables and brick).  The 
Dutch demand for Polish resources in their architecture also 
necessitated the construction of granaries (Jakobiec, 2014), constituting 
an impact on the architecture of Poland that, while associated with the 
Low Countries, was based entirely on Poland’s vital role in the supply of 
materials. The architecture of the late Renaissance Baltic trade routes is 
a combination of the traffic of ideas and their dependency on the 
material goods such as brick and timber that were shipped along trade 
routes which were necessary for their physical completion. The study of 
architectural history in general demands this simultaneous 
consideration of the conceptual and the material, and the Dutch heyday 
in the Baltic region during the 16th and early 17th centuries provides us 
with a wonderfully specific illustration of this notion. 
 
 
 
 
 
 
 
[1] Cowan, Alexander. 2003. “Cultural Traffic in Lübeck and Danzig in the Sixteenth 
and Seventeenth Centuries.“ Scandinavian Journal of History 28 (3-4): 175-185. 
Accessed January 22, 2018. 
[2] De Vries, Jan. The economy of Europe in an age of crisis, 1600-1750. Cambridge: 
University Press, 1976. 
[3] Jakobiec, Katarzyna. 2014. Grain, stone, and red velvet: The material 
assemblages of a city on the vistula river in poland, c. 1555–c. 1655. 


